ALL-INCLUSIVE CANUCKS PACKAGES 
ON SALE NOW FROM ONLY $49.99 (a $70 value 


WIN A BIRTHDAY ON US 
FOR YOU AND 11 FRIENDS 
856 Esquimalt Road 2503827161 Just come in aad enter, 
THURSDAY JANUARY 3 
REGGAE NIGHT: ig H ROOT SYSTEM 


FRIDAY JANUARY 
THE CRUSTIES, BETTY FORD, SHORTFALL 


SATURDAY JANUARY 5 
BANJO JIM BLUES BAND 


THURSDAY JANUARY 10 
MR. SOLID, AND GIMMICK 


FRIDAY JANUARY Lh 
THOUGHT CRIME 
ALCOHOLIC WHITE TRASH, THE DECENYS 


FRIDAY JANUARY 18 La 
FLASH BASTARD & JP5S 


SATURDAY JANUARY 13 
WALTZ DARLING 


FRIDAY JANUARY 25 
THE DINKS 


SATURDAY JANUARY 26 
JUSTIN TIME 


THE CAMBIE ~ ESQUIMALT INN'S 
TST VEAR ANNIVERSARY PARTY 


OPEN MIC SUNDAZE is 

ae ANA a oe eames Ts rorya 
MONDAY NIGHT FOOTBALL : PM daily! 
Piz OAW GUARTENTY sxod Haas tates det a Bann 


Fundrive 2002 March 1st through 7th. 


=undrive. A time to give, a time to celebrate with your campus community radio station. 
pens once a year to support your rockin’ hip-hoppin’ diverse radio station maintain quality progra 
in previous years, we wouldn't have been able to purchase new equipment that keeps us on air. T 


€ 


THE CAMBIE 


NANAIMO 


63 Victoria Crescent 250754.5323 


FRIDAY JANUARY 4 
OBLIVION AND GUESTS 


__ SATURDAY JANUARY 5 
BIG MUFF CD RELEASE PARTY 


FRIDAY JANUARY 11 
MR SOLID AND GIMMICK 


SATURDAY JANUARY 12 
THE DECENTS AND GUESTS 


SATURDAY JANUARY 19 
JP5 & FLASH BASTARD 


SATURDAY JANUARY 26 
THE DINKS AND GUESTS 


SATURDAY FEBRUARY 2 
UNDERGO AND SLICK 60 


MUNDAY NIGHT FOOTBALL 
PRIZES DRAWN QUARTERLY 


STUDENT NIGHT THURSDAYS 
LUADS OF PRIZES 10 
VE AWAY ALL NIGHT LONG! 


BOOKINGS 
604.688.3100 


KARA&cCAMBIEHUSTELS.COM 


=xtravaganza between March 1 -7. And remember, you can’t spell radio without “rad”! 
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Fundrive 20025 
i 

Help CFUV continue to be a successful campus community radio station! I 

With Your help we can make it happen! 

Name: I 
Address: H 
Donation Amount: I 
j 

Cheques payable to CFUV FUNDRIVE PO BOX 3035 UNIVERSITY OF VICTORIA, V8W 3P3 I 
Visa or Mastercard number: Expiration Date: I 
Any Particular program you would like to donate to? : 
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Happy Valentine's Day from 
us at Offbeat to you, honey pie. 
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Media Watch 


When Canada’s Anti-Terrorist Sch pei acon 2, take action to 

law, Bill C-36, was introduced in re ; omes Reena tn 

October, it got a lot of people ble to enforce it. 

talking. Militarists and Civil 

Libertarians were all over the os 

CBC arguing the finer points af < 

fighting terrorism. Through “ods 
media attention, a 

new was borne into our 

social discourse - the 

criminalization of dissent. 

ironically, it is also through 

mainstream media that much of 

the process of criminalizing 

dissent takes place. 


This is a battle that is fought - fof = Lk 
not only in the courts, but in Tp, h ip 
our minds as weil. For fe 
oppression to occur, the 
subordinate group must 
acquiesce, if only indirectly. to 
allow the oppressive power 
dynamic to continue. in our 
society, it is the media more 
than any other device that 
creates the necessary social | 


heuscly 5 ™ 
here a] 


tvencl 


ue 


a 
7] cluster bomb can really do. Since 
ballet 


by: Mary Conquest 


Selective coverage 

Some issues are given greater 
importance in the news, which 
translates to more time on air and 
more space in print. For example, 
how much coverage was given to 
the war machine during the Gulf 
war? As a teenager, ! got to learn 
all about military jargon like fiendly) 


Tirdandémart bombs hat Tdidn't 
‘Téarn about was the long-term he 


effects of depleted uranium, which he ve Geel 
was used as a weapon, or what a ombs 


Criminal (‘kri-m&-nél): of, involving, or having the nature of crime; disgraceful , on Pople 


control. Yet how can 
something like the media 


Oatrabising: marginalizing, and 
eventually criminalizing those 
who do not support the a serve to faster and perpetu- 
dominant ideology is a very oid \" ate inequality? The media is 
game. It follows the cycle of o> _ corperately owned and 
political power that rises, Rox ey corporately run. {tis control- 
flourishes, represses opposi- . eh as fled by corporate philosophy, 
tion, and eventually fais. As yd ’. & ate whose bottom line is profit, 
dissent grows in response to and any news {inciuding the 


my ™ a eh 3 eines 
the growing power of mult . & Voy’ corporate media} that (ce) peer : 
national corporations, the yrs * challenges the oppression . enn : 


Upon which this whole 

~ capitalist system is based will ov) — 
not be favoured. Some news 8) 
simply isn’t profitable. With 
this in mind, there are three 
ways in which media 
coverage perpetuates this 
subordination: selective 
coverage, biased coverage, 


and selective ais) resentation: 


Gol! February 6th E rent 3 


National Day of Action 


breakdown of democratic 


Seca x 
participation Jand ever more ‘ 


ecological irresponsibility, so too 
grows the opposing forces that 
repress this dissent. But this 
repression cannot exist without 
public compliance. in other 
words, if enough people feel 
strongly that a law or govern- 
mental action is unjust, and 


Protest cuts to education 2 pm @ the Legislature Building 
Bring signs, tents, slogans, and your voice. Go team!!! 


Walk against tuition fee hikes: Leaves UVic @ 11:00 am 
CFS Rally: 2pm @ BE Legislature 

Camp Cambell: 3pm - bring proletarian bungalow 
(Tent for those making $6 an hour.) 


the Gulf war, how much coverage H,. drop 
has discussed the effects of ten BY on 
years of US-imposed sanctions on h 


iraq? Afghanistan is another 
example. Everyone knew that the 
US dropped humanitarian aid in the 
form of food packages, yet not too 
many people know that the food 
packages were packaged nearly 
identically to the cluster bombs they 
were also dropping. There were 


’ age rallies worldwide, most leng we 
notably in 


Janie demanding a 
peaceful solution to the September 
11 tragedy, however according to 
the corporate media over- 
whelmingly supported US-led 
military action. 

Why would this happen? It seems 
that an awareness of the human 
consequences of war is not as 
profitable as the propagation of the 
war machine. GE is heavily 
involved in weapons production 


and nuclear power. it also owns 
CBS and NBC, and is in the top tier ve 
of media companies in in. the United Coin cence 
StatesCHmmmmmm...... te pee om 

bile Me 
Biased coverage omer ea 


When they do choose to cover 
issues, news agencies regularly 
use loaded words to refer to 
certain groups of people involved. 
For example, people who kill others 
in the name of religion and for 
political purposes are called 
‘fundamentalists’ and ‘terrorists’ 
when they are non-white. Pro-life 
religious groups that have bombed 
abortion clinics and killed abortion 
doctors are not referred to as 
‘fundamentalists’ or ‘terrorists’, yet 
they also kill in the name of religion 
and for political reasons. 


= same bias is seen in the eux 
i globalization 


farge fade agreements and 
institutes such as the World Bank 
and the IMF do not consider 
themselves against globalization. 
Certainly ‘anti-globalization’ activists 
are in favour of the globalization of 
human rights, the globalization of 


indigenous rights, and the globaliza- a \ 


tion of environmental protections. <O” 
in any case, we too are described Wo 


in mainstream news_in_connotati 
terms (militants, ‘anar- aN Ae 


mu) 


Reactions 

The corporate control of the 
airwaves and newsprint is 
being challenged more and more 
by independent media. So who 
are these independent media, 


OS 
and what makes them think they ee 


can resist the ils of ae 
corporatocracy? Independent 


media sources include radio like O* yD 


CFUV, web sites and networks 
_ like FAIR and Indymedia, small 
circulation newspapers {like 
Sleeping Dragon Press) 
produced, owned, and distrib- 
rte locally, as well as inde- 


c vandals). It is true that of ondent fi a 
property as destroyed during the Serer an Tare Se Cocmeenete 


protests in Quebec City, But no 


mainstream source mentioned the aa 


patterns of damage. The vehicles 
that were targeted were consist- 
ently media vehicles. The busi- ren 
nesses that were vandalized were 
banks and gas stations. A Shell 
station had the words ‘Viva Saro- 
Wiwa’ spray painted on its pumps. 
This was not random damage; it 
was targeted and political. That 
part never made it to the six o'clock 
news. 


Selective representation 
Whose story gets told on the 
news? How much of it gets filtered 
out? Let's go back to Quebec City 
for this one. When | watched the 
news each night, 75% of what | 
saw was clips of international 
politicians. it was their story that 
got told, From what | saw, | would 
think | had spent the day throwing 
racks, insulting cops, and looking 


Hegemony (hi-’je-m&-nE): 
the cultivation of consent in 
order to legitimize a leader- 
ship position; preponderant 
influence or authority. 


for the hottest action - completely 
unaware of the issues being 
debated. | don’t remember a single 
interview with an activist on the 
street. And from personal experi- 
ence, when the news does 
interview activists, it chooses the 
least eloquent people to represent 
us, or distorts the message through 
editing. What a good way to 
criminalize dissent. 


ries, independent media takes a 
critical perspective on the 
process of media mythification 
and challenges. the ways in 
which mainstream media's bias 
nurtures the criminalization of 
dissent. 


Biases 

it’s important to note that there is 
no such thing as unbiased 
coverage, because there is no 
such thing as a neutral person 
or organization devoted to telling 
the news. This includes the 
marginalized news bodies that 
make up the independent (that 
is, economically independent) 
media. The difference between 
independent media and corpo- 


‘pate media is that by and large, 


independent media do not claim 
objectivity. This is in contrast to 
the “What You Need to Know” 


DISSENT 
VERONICA 1 


and “All The News That's Fit to 
Print” sloganeering of the media - 
giants. Accountable independ- 
ent media sources acknowledge 
their biases and use them to 
foster discussion and debate. 
They are also committed to airing 
underreported news and giving 
a forum to voices that are not 
heard on CNN, CNBC, and any 
number of other acronyms. 


Representation 
endent media strives to 


Dissent (dis-’sent): to withhold assent; to differ in opinion 


peopie on the street speaking for 
themselves, rather than well- 
groomed talking heads who may 
or may not know anything about 
the issues at hand. This is what 
started the first Indymedia 
Center in Seattle. Activists were 
aware that they were not being 
fairly represented, and re- 
sponded by empowering 
themselves to tell their own 
stories from the streets. The 
independent media structure 
replicates what democracy 
should be - everyone participat- 
ing, everyone sharing informa- 
tion and everyone discussing 
herfhis political reality. This is 
what democracy could look like. 


Mary Conquest and others at 
RadioPIRG provide an alterna- 
tive fo corporate media every 
Wednesday at noon on CFUV. 


oe file at the RCMP & on tie cha its at C F UV 
" an audacious and outrageous debut..." 


Be Ppa = garde 


; j Works by: 


Keni Fuse, viola , 
Robert Hollisjon, piang : 


ViolaMusie "MEI: (250) 598-5991 


AVAILABLE 
LYLE'S PLACE 


Gutter Pres 


COMING SOON: 


A NEW ALBUM BY HUGE 
CANADIAN VIOLA MUSIC 


TO SEND US YOUR DEMO, CONTACT US AT: 
DISSENTER TAINMENT@ HOTMAIL.COM 


AT: A&B SOUND 
& DITCH RECORDS 


ja 


Richie Uawtin 


by Kate 


It feels like I’m the last of the media to tackle 
an interview with Richie Hawtin after the 
release of DE9: Closer to the Edit, in late 
2001. So instead of focusing on what many 
feel was one of the groundbreaking records 
of last year, | decided to try and find what 
makes this Canadian artist tick. Richie 
Hawtin, the father of the Plastikman series, 
is a major contributor to the development of 
music technology and the founder of the 
labels Plus 8 and Minus. He seemed 
thoroughly amused by my attempts to pick his 
brain over the phone. 


Kate- You've mentioned that your music is a 
“mess with your head” thing and comes from 
the perspective of a DJ trying to create some 
type of experience. What is the experience 
you're striving to provide? 


New on the block! 
634 Johnson St, Victoria, BC, Phone / Fax (250) 390-0906 


Richie-.| don’t know if it’s a specific experi- 
ence that | want everybody to get. | think if 
related to the idea of escapism, giving peor: = 
a place to go to and inhibit for the duration © 
the set. To inhabit a space controlled by 
music, where you can get away from the 
trials and tribulations of everyday life... just 
focus in on one thing. Perhaps because in 
life so many people spend time overwhelmed 
by so many different things. To really have 
an experience with a DJ or any type of music 
performer, you’re asking the audience to _ 
release and relax. To let the music take over. 
| think that’s when you reach a point where 
you get closer to the audience and you can 
start manipulating sounds, manipulating the 
way people feel emotionally. But there has to 
be a freedom, the people have to release 
themselves. 


K-You’ve taken an extremely active role in 
the development of technology within your 
craft, how did the whole 
situation present itself in the 
beginning? 


R-It really started around ’95. 
| got really tired of just DJing 
with two turntables and was 
looking for a new challenge- 
a new way to challenge my 
audience and find new 
potential as a performer. | 
started to look at newer 
technology; things like effects 
boxes, taking drum machines 
with me. | was going into this 
no man’s land. | was trying to 
heighten that experience, ‘to 
have something more 
powerful. The more that’ 
became involved with that 
idea, the more | started to talk 
to manufacturers and other 
like-minded people who were 
working on, the software 
developments. My friend and 
| stumbled upon the Final 
Scratch software on a 
website, which uses a 
regular turntable to manipu- 
late digital files. In essence, 
I'm working the same way | 
would've with a regular 
record, but because I’m 
controlling a digital file it 
opens new possibilities. for 


me and also f 
That's what along 106 
ways to interact with the music tha 
playing or performing, or to interad 2 
crowd that’s theré, or even just interact with 
the music | want & get out of my head. 


K-What other advancements in technology 
do you see as necessary for your future in 
electronic music? 


R-Well, | think things like Final Scratch and 
these new CD mixer technologies with 
scratch pads on top are all what | call 
transitional technologies. It’s a way for us to 
control new possibilities, but doing it in the 
same way we would've in the past. The 
idea of using a mouse, keyboard, even Final 
Scratch which uses vinyl to control digital 
files, is either outdated or becoming outdated. 
We need a new physical way for humans to 
interact creatively with technology. That’s 
what I’m trying to find out, talk to people 
about, experiment with so | can have my 
person, my emotions and personality 
transposed through some type of technologi- 
cal controller and come out the other end. 


K-You’ve discussed the role of a visual 
element in your music and how you can see 
images in sound, how would you explain the 
relationship between the visual and the 
auditory elements? 


R-I think it comes a little bit from being 
involved in the visual area before | was. 
involved in music. | studied film, cinematogra- 
phy and special effects in school. | was 
going to go into that in University, but | took a 
sabbatical and got pulled into the DJ world. | 
was always seeing and thinking visually. As 
| got involved in music, because what | do is 
quite...for lack of a better word...minimal, | 
was. always trying to visualize the compo- 
nents | was creating and where certain 
frequencies were happening, where sounds 
were happening within the space of a-room. 
| like to think that way and | hope listeners 
also think that way because |: want them to 
have a physical attraction to the music that 
I'm playing or producing. Once people 
release themselves, | want them to.be able to 
feel as if they inhabit the space of the music. 
My friends and | used to pretend that we 
could run around and hang out next to the 
bass drum, or next to the high hat. If you had 
that much room to go around, if you could ; 
kind of walk through that architecture, you: 


Deal. After only two. years together, they 
have played ovef 360 live shows, 
including stages shared With the likes of 
Such diverse heavyweights as Moby, Mad 
Professor, Jane's Adgietion, Gil Scott- 
"Heran‘and the Chemical Brothers. Band 
imembets Jamie Shield (keys), Dan Kurta 
(bass) and Darren Shearer (drums and 
 beatbix).were once cornerstone 
, member§ ef Toronto’s dance music scene 
as leaders of the party funk-inspired 
fgroupsiOne Step Beyond and Gypsy Sol. 
Thé group came together by chance, with 
the. same ‘6n-the-fly” way their music 
, volves track by ‘track, show by show, 
e 
go with the flow. * 
(With,Ji¥@ sets that flow seamlessly into each other like your fayounite DJS 
snioothest mix, the New Deal is creating brave: pathways of sound across 
| the, daincefloors of Canada, the US and soon: the’ word. 
, Offbeat'spoke with the:New Deal's keys filayer, Jamie Shiélds, Who Was in 
Halifax\for the beginning of their current Canadian tour 
fr) 


humans 


Olfbeat You've been. ¢alled. everything from ,digeo-house, techno house, 
| dubs and Yunky\trip-hop texturers to your own“description of yourselves as 
ive progressive breakbeat: House. What characterizes the New ee 
Sound For you, RRR hadte sum it up in one. word? 


Vtikin @ 


© 610 Johnson St. 


Wwe dont hide the fact that its 
playing 


* 0:,Who wouléipe on your dream tour, fiving. ‘or gead, together or not.. -an 


994-WEAR along with DJ Gecko. 


improvised nature @ 
related to the head tak 
you use to communicai 


S: About 85% of what 
improvised. We use a sl 
signals, 16 Call tempos a 
beats shoutiriqyat each off 
(That other) 15% is a series 1 
bridges for the improv sess§ 
‘all take equal turns calling # 
not one person who always: leads s 
through to the next track. 


QO: Have (the signals) ever fale 


S: Like giant trainwrecks?( laugr 
Yeah, it has occasionally happenedy pilt 
usually we create something ney. the § 
miscomunication. a? 


Q¥ ia’ highly publicized quote from ai 
SPIN Magazine (August 2000), \NYC's Du sogic called the New Deal fhe * 
Kraftwerk of the new millenium,” ’.How does that sit with you? € 


S: It'$a huge compliment, but | thinkihe meant not that we sound like the! AF 
but that we ‘share a similar approach- danceable music with emphasis 

rhythm. I'm‘a big fan @f Kraftwerk but we're polar opposites; they use a 
machines and we use none, We dort hide the fact that it’s humans playi 


are they inlfluences on the New Deal? 


S: Herbie Hancock, Pink Figg, Sun Ra... yeah, I'd say they're 
influencesias well, Also like the soloing styles of people lik 
Zappa atid (minimalist 70s keyboard composer) Steve Reic 
had these es a and subtle changes. 


raves, jam-band festivals, avant-garde : 
concerts. Why do you think the New Deals « 
sal, and what's next for your musical evolution 


S: We take new directions every night We 
and if it works we'll keep doing it. We never t 
_ gonna play that night (before a show). Pane N 
life. Organic. We just go with the flow, 
The New Deal hits Victoria on teers Fe ru 


AVAILABLE BT: 
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By Adam Jones 


Tangent: a straight line which tou 
does not cut into a curve. Veron 
a straight forward band that cuts up 
rock with curves.After being born in 
wilds of our island’s fine rainforests, 
Veronica moved to the tiny island nati 
Dominica.. Her childhood consisted of 
traveling the globe on an ocean-goi 
home patented by her father, and with the 
patent profits she then lived for a while in 
Italy in an old palazzo. With her. 
squandered she has resettled in 
and after dabbling in nude modeling 
anthropology, and avant-garde photography, 
she has settled into the idea of being lead 
singer in a rock band.Since their debut a 
year ago as an electric string quartet, and 
many subsequent variants (including a 
partial merge with local band Huge) Veronica 
Tangent recently pared themselves down 
into a more traditional 5 piece rock ‘n roll 
band. After she had returned from soaking, 


MILLER 


VARLEY 


631 JOHNSON ST 
584-1656 


LOR DC COMICS 


decomica.comm 


1581F HILLSIDE AVE 
592-1656 


1) Dominica, a lovely island nation, 2) 
Chihuahua, Mexico, best hot dogs on the 
planet, 3) Greece, home of soccer, the 
Greeks, and Greek soccer, 4) Thailand, which 
is cheap, and has incredible Thai cuisine, and 
last but not least 5) Central America, nice 
heat, friendly people. Avoid Wisconsin (and 
its cheese). 
Offbeat: So what we’re wondering is - why all 
the sex on your album? 


Veronica: Well... there’s not 
really much sexual content 
on the album. We have 
songs about shaving/saving 
a cat [Clean Shaven Pussy], 
a tropical island nation [Little 
Miss Dominica], and tasty 
carbonated beverages [Sex 
Pop (perhaps the debauched 
child of Virgin Cola??)]. So 
we have one song about 
sex: Sex Fling. But we're 
just wondering what's going 
on in everyone else’s minds. 
Sheesh. It’s what the 
listener gives and takes 
away from the song, that’s 
what is fun. 


Offbeat: Rumors fly around 
Victoria faster than tonsilitis 
at summer camp - is it true 
that there was a fabled 
performance in which you, 
Veronica Tangent, per- 
formed a strip-tease 
throughout the set? 


LYNN 


Veronica: Well yes, that may 
have happened. | was 
stripping throughout the set, 
but finished off in some 


jae: 


‘ake off their clothes that’s fine by me 


iffbeat: At the last show you played a song 
bout cocaine while wearing jerseys from 
temational soccer teams... Was this -a.way 
suggesting that soccer is in fact a front for 
secretive drug smuggling cartel that is out 
steal our athletic and illicit fun? 


eronica: No, not really. The soccer jerseys 
were gifts | picked up in the band in Greece. 
And that cocaine song isn’t the band’s- it’s an 
old drug song from the 20’s and 30’s called 
Vipermad Blues, although | changed some of 
the names to fit some of my friends: And 
anyways it’s curling that’s the real con- 
spiracy - regular Canadians chucking all 
those rocks and ice... something’s up. 


Offbeat: Never trust people who wear 2 
different kinds of shoes and shout,‘SWEEP’. 
On that note, what was the band’s recent 
mini-tour to California like... Is it safe and 
warm in L.A.? 


Veronica: Well, we did 3 shows in the City 
of Angels, doing two gigs in one night.. We 
were really well received and had a good 
time. At the second show, we played at this 
late night coffee house and the people were 
really strange. They kept cheering, they 
bought all our CDS, and kept asking for all 
these autographs. Very odd. 


Offbeat: Any new upcoming tunes that our 
readers in Los Angeles might hope to hear 
on obscure pirate late-night radio broad- 
casts? 


Veronica: Well, we've been working on a 
version of ‘You Sexy Thing’ that we'll been 
bringing out pretty soon. 

Offbeat: And for my last question... The hot 
new bands hitting the street, like the 
Backstreet Boys and ‘Nsync have a band 
member who’s the outgoing one... Is your 
band cashing in on this marketing strategy? 
And if so, who is the that one? 

Veronica: Well, maybe Adrian. Adrian. 
Adrian just takes over when | get a little 

shy. Offbeat: . 

Thanks Veronica. 


t 
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hop artist, 
doesn’t rap 


will be able to enjoy or appreciate no mater 
what they usually listen to.” 

Initially recording as Stinkin’ Ri e released 
his me § EP Chin Music back 


attention with the amazing beats and a story" 
about a man built like a horse from the waist .; 
down. The third album in the series, Man ji" 
Overboard, was released by Anticon in the 
States last spring and the Canadian version is 
now available in stores. “It took three years to 
get Man Overboard out there,” he comments 
“and I’m hoping for my own sanity to get the 
new things out there quickly.” From the studio 
work this summer Buck 65 has produced 
Square, as well as the fifth instalment of the 
series, Synesthesia. 


“What | have learned over the past few years is 
that the more personal you are in your music 
the more people seem to connect with it.” With 
this in mind, Buck 65 has been thinking about 
using live instrumentation on his recordings to 
draw the listener in. For now, though, he will 
keep using the SP1200 for his samples and 
beats for the way “it makes the wimpiest drums 
sound thunderous”. 


All sounds are significant in his mind, an 
appreciation he has cultivated by listening to 
nearly every record in the CKDU radio station 
record library. It was his diversity and ability to 
play with sound that led to his teaming up with 
Sixtoo (another east coast hip hop artist) to 
produce the Sebutones records, in addition to 
the recording of an album with jazz drummer 
Jerry Granelli for a project entitled Music Has 
It's Way With Me. “A lot of the stuff | have 
done in collaboration with other people have 


been the hardest for me to listen to after 
because there seems to be something 
missing. Recording is such an intimate 
process for me that it is hard to do it with 
another person.” Lyric writing, though, 


will always be a solo project for him, 
the most intimate aspect of all. 


since itd 


Outside of Hip Hop, he cites fellow Canuck 
Stompin’ Tom Conners as “an influence”, while 
also commenting on Ashley Mclassac’s well 
known exploits. “Believe what you hear about 
him.” He wishes the best for Bran Van 3000 
whose record label Grand Royal has just 
gone out of business, commenting that James 
Di Salvio, of Bran Van 3000, “is a really smart 
guy. As | took a cab from Victoria to Naniamo 
the song ‘Astounded’ really blew me away.” 
When asked about the resurgence of Snow, 
“there is something | like about the guy, maybe 
it's just because he has associated with MC 
Shan who is one of my idols.” And finally, 
Nelly Furtado...is, well...”cute”. 


a video by director 


The filming of ‘Pants on Fire’ almost got . 
Buck 65 in serious trouble from the law, 
as the police told him that the car used in 


Buck 65 is going to keep working hard and 
will make it big somewhere, somehow, 
sometime soon. If you haven't yet had a 
chance to see him live then go buy one of his 
CDs. Put the headphones on and listen for 
the screams down low in the mix. 


> LYLE" 
PLACE 


about how good if is *W 
politics get involved.” It 
was largely due to his 
supporters that it first 
managed to get any 
airplay, and the recognition 
it deserved. 


Buck 65 considers himself 
to be a proud Canadian. 
“When | am sampling | try 
to use Canadian records 
because it makes my 
production unique.” These 
mostly obscure tracks 
give him a competitive 
edge over his contempo- 
raries and rivals who are 
largely American. How 
does he feel about his 
Canadian music peers? 
The Swollen Members, he 
says, “have one of the 
best live shows”, and “I 
really like all those guys as 
people” is his opinion on 
the Peanuts & Corn record 
label which includes 
Mcenroe, Pip Skid, John 
Smith, and the Fermented 
Reptiles. “I think that they 
are the main thing | am 
looking to as a Canadian 
Hip Hop movement.” 


382-8422 


478-9272 


OF NEW AND USED CDe... 


FOR CDs & DVDs 


10% DISCOUNT OFF WHITE STICKER 
ITEMS FOR UVIC AND CAMOSUN 
STUDENTS (WITH STUDENT ID} 


726 YATES ST 
711 GOLDSTREAM 


VICTORIA'S FINEST SELECTION | 


FES <_< rrr 
dry socket : ——— 


Another February rolls around again, and here | be, engrossed in deliberate 
bad grammar slugging away on the big computer of life | call Offbeat. Could 
living be any fucking finer? Why, no, it couldn't. So | got my wisdom teeth out 
last week; I'm mentioning it because | thought it would be a stunningly witty 
idea, After all, if ! ended up getting dry socket it would be a fitting end to this 
column seemingly dedicated to dental agony. No signs yet, but you never 
know - I’ve already been jaded out of that wonderfully euphoric feeling of 
general anaesthesia, and forced to lie, face pale, hands trembling as the 
surgeon slices through my gums with a scissors. A masochist’s dream, but 
unfortunately the operation was on Monday, and | only indulge on the 
weekends. 

Speaking of masochism, | hope everyone has wonderful Valentine's day 
plans. Contrary to popular belief, this Valentine’s day I'll be drinking malt liquor 
on the couch with my best girl, talkin’ shit, and loving the hell out of it. It's 
gonna be five wood, man fucking five wood. (“And if you don’t know, you 
aren't in and don’t matter and never will!” - Some guy that confronted me in 
front of Odeon Alley on January 7" of this year. God rest his soul.) The only 
thing other than Valentine’s day (SEX) worth thinking about this month is the 
student protest on Feb. 6". (SEX) 

Naaaaw, that’s not true, the Day of Action is about more than just sex, it's 
about speaking out, and being heard - and what better way to do that than a 
boom box full of shitty 80’s tunes, (Falco, Nena, New Order and the like) 
Because that dammit, is revolution. And if you think I’m jerking your long 
tangled chain, how can “San Dimas High School football rules!” be wrong? 
I'll leave it up to you... 

-Danielle P 


conoooscennoeet 


Hot lol ( Kock of CHa: Conine ) 


Disclaimer: The article below is completely fictional. It should be taken as an experiment, an attempt to 
unify rock criticism and short fiction. Please do not mistake what follows to be an accurate depiction of a 
true event. 

Yes, yes .. . some of us are fated for fame and glory . . . while less fortunate others slide down a 
crack pipe into the Inferno. But there is a third category, of the truly exceptional, those that ride the pipe but 
are also destined for. greatness- so the legacy of Victoria's newest superstars, Hot Hot Heat, begins, Dustin, 
Steve, Dante, and Paul. . . recently signed to Sub Pop, flying to Hawaii to play shows, simultaneously 
adorning the cover of both of the primary UVIC publications (Offbeat and the Martlet; ‘53 years of cute boys’, 
how adorable) these boys seem to’ be on top of the fucking world! But | feel that the recent explosion in 
media coverage (there were also notable articles in Monday and the Times Columnist) that the boys have 
enjoyed has only offered a very superficial presentation of a band that is anything but superficial. | feel that 
these articles have glossed over and gentrified the true, may..| say ‘edgy’, spirit of the band. So, I’ve decided 
to do Hot Hot Heat a favour by dedicating my first column to-the presentation of a Hot Hot Heat anecdote that 
will hopefully engender a more accurate depiction of the band, a story that will prove beyond doubt that 
regardless of whatever fame and success these boys may achieve, they are committed to keepin’ it fuckin’ 
reall!!! 


eeanoonssecencoseononseeanate 


, a a ce So, at Thursdays Pub one-night | drunkenly tell Dustin and Steve about how | accidentally bought some 
V}) W, / rocks of crack the week before (you know how:these things happen). A few hours later, as I’m getting ready 

ee ozzte for bed, there is a.loud knocking at my front door. Guess who? So we take a seat in the living room, joined by 
my roommate, the little one, and start burning the rocks in the crack pipe that | also accidentally came to 
possess. The first couple go down smoothly, but when me and Steve decide to savour our drugs and take a little break, Dustin protests and starts 
shoving rocks still shrink-wrapped into the pipe. We grab him and unwrap a few rocks for him, which he gluttonously smokes while and Steve and | 
‘chill’. Relaxed, my eyes begin to close when Dustin unexpectedly lunges to the floor and begins to roll around with his head in his hands, listing a 
whole index of female figures whose judgement obviously generates anxiety for poor Dustin. “Oh my.god! I’m smoking crack! Crack! Steve, we’re 
smoking crack! Oh my god, what would my mother think? What would my Sister think? What would my grandmother think .. .”.and so forth. While 
the little one attempts to console Dustin, Steve and | both resume our previously relaxed positions on. the couch, resigned to the fact that Dustin is 
beyond our help. 

I'm thinking to myself how glad | am that Steve is here to add a modicum of sense to the proceedings when | feel his hand on my thigh, | look over, 
and his head is tilted to such a strange angle . . . he’s whispering in my ear “Do you want to party all night?” and suddenly we are dispossessed from 
our subjective identities, ttansposed onto an alien cultural framework . . . we are no longer Wozzle and Steve Bays: I’m a spunky olive-skinned, home- 
girl, and Steve's a jeep-driving, chicano, home-boy . . . who wants to be my home-boy tonight, and will excrete so many honey-coated compliments to 
get ‘there’. But how did we get here, become these people, forever stripped of our white-boy pretentious indy sensibilities . . . goddamn crack- 
cocaine . . . goddamn home-boys and their jeeps .. . 

Hot Hot Heat play with label mates for San Franscisco The Vue and Run Chico Run on Saturday February 9" at Thursdays Pub. 
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Artist 


-* Langley Schools Music Pro... 
- Snailhouse 

- Avalanches 

18 DJ Food & DK 
Various Artists 

-* Operation Makeout 

-* Various Artists 

26 Gillian Welch 

- The Coup 

10 - * Jim O’Rourke 

11 - Various Artists 

- Various Artists 

13 434 Bullfrog 

14 - Bonobo 

15 -* Springer & Ducommun 
16 - Charles Webster 

17 -* Bottom Feeders 

18 - Annaray 

19 - Zero 7 

20 - Producers 

21 - Rurals 

22 - Merle Haggard 

23 11 Dilated Peoples 

24 30 Loudon Wainwright III 
25 - Cornelius 

26 -* Swollen Members 

27 - Chuck E Weiss 

28 -* Various Artists 

29 -* Jim Bryson 

30 - Aphrodite 
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Compiled by Kate Hollefreund, MD 


RPM/Electronica Chart for February Compiled by Kate Hollefreund 
™ LM Artist Title 


Avalanches Since | Left You 
DJ Food & OK Now, Listen! 
Various Artists Awaken 
- Bonobo Animal Magic 
Charles Webster Born on the 24" of July 
Zeto 7 Simple Things 
Producers Positive influence 
Ruralis Sweeter Sounds 
Bebe Gilberto Tanto Tempo Remixes 
Aphrodite A Coupla Trickz 
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CFUV Hip Hop Chart for Dec. - Jan. 2001-2002 


™ Artist Title 

Living Legends Almost Famous 
Builfrog S/T 

Dilated Peoples Expansion Team 
Peanuts & Corn Factory Seconds 
Femi Kuti Fight to Win 


Swollen Members Bad Dreams 


ae Code Name: Scorpion S/T 
0 RE Roots Manuva Run Come Save Me 
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Antipop Consortium —_ All Ends Against the Middle 


Title 


Innocence and Despair 
The Opposite Is Also True 
Since | Left You 

Now, Listen! 

Cinemaphonic 2: Soulpunch 
First Base 


aN 


Peanuts & Corn: Factory Seconds 


Time (the Revelator) 
Party Music 
Insignificance 
Awaken 

Amelie Soundtrack 
Bullfrog 

Animal Magic 


Two Weeks From Everywhere 


Born on the 24" of July 
Watervie w 

Theodore 

Simple Things 

Positive Influence 
Sweeter Sounds 
Roots Volume 1 
Expansion Team 

Last Man on Earth 
Point 

Balance 

Old Souls and Wolf Tickets 
GASCD 

The Occasionals 

A Coupla Trickz 


*Denotes Canadian Artists +Denotes Local Artists RE is a re-entry to the chart 


Label 


Modular/Sire 
Ninja Tune 
Immergent... 
Ninja Tune 
Strata 
Quango 
Creative 
Peng 

Six Degrees 
v2 


Mystic Cuts for Luck, Scars for Freedom 


TM = this monthLM = last monthRE = re-entry into the charts * = Canadian content 


E ELEVEN | 


Label 


Bar/None 
Independent 
Modular/Sire 
Ninja Tune 
Motel 

Mint 
Peanuts..; 
Stony Plain 
Tommy Boy 
Drag City 
Immergent... 
Virgin 
RopeaDope 
Ninja Tune 
BMI 

Strata 
Independant 
Troy’sBagels 
Quango 
Creative 
Peng 
Epitaph 
Capitol 

Red House 
Matador 
Battleaxe 
Rykodisc 
Independent 
Square Dog 
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Yes folks, that's right, we here at our little publication reach even the lonely hearts of 
those unfortunate enough to find themselves in the hospitality of the Washington Staté 
Penitentiary. So, in honour of Valentines Day, and the belief that love can be found in 
the least likely of places, we’re publishing their letters to us. So ladies, if you find 
yourself crying over a heart shaped box of chocolates and watching pretty in pink for 

the third time in a row, or are simply up for something a little more adventuresome, pick | 
up your pens. You'll be the twinkle of an inmate’s eye...conjugal visits anyone? : 


lam 32 years old and have some time on my hands. | am in need of a penpal, preferably | 
female. If you are interested contact: 
Ivan Fowler, #981141 


| am a white, 21 yr. old, 197 Ib, blue eyed country boy, with 9 months to the gate. | am | 
seeking a female to write: | 
Ryan Riedesel, #777148 : 

| 


Lovely locked down man, seeking a female friend. Write to: 
Dan Reck, #712796 


Please address all. correspondence to: 
Washington State Penitentiary 

1313 N. 13" Ave 

Walla Walla, Wa. 

99362 


HAD THE JOINT? TIME FOR 
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We Deliver! Whole-wheat 


mr" | Equipment for donce culture 


Pizzeria & Deli 
1219 Wharf St. 389-2226 
Open Late! 
Monpay - Saturpay 11am - 3am - Sunpay 12NOON - 1 AM 
Locally owned & operated 
Gourmet & Traditional Favorites 
Grilled Panini Sandwiches 
Home-made Soups & Salads 
Oreanic, locally roasted coffee 
Happy Planet juices & smoothies Came Fy 
SOBE, Pepsi, Coke, Jones Sodas Drum&Bass > Jungle > Techno > House > Breaks > Garage > Downbeat 
Desserts: Cheesecakes, Brownies, > Triphop > Dancehall > IDM § various beats:> 
“1 


acter VESTAX > NUMARK > STANTON > ORTOFON > SHURE > 0B TEGH > TANNOY > 
— MACKIE > PIONEER > DEANON > TECHNICS > BEHRINGER & MO 


389-2226 Ta —— 
mann. foo Yates St. 


Our Pizza is Smokin’! 
FREEDELIVERY || peer | | wwwwhite-bird.com > Beside the Odeon theater > down the steps > undergrour 


Redeem this coupon for 


WF 3 Offbeat loves you soooco much 
BS that we want to give you a strok- 
3 ing you'll never forget. Not that 
= kind you wicked little monkey! 
We mean a free giveaway of that 
oh so hip happening new disc “Is This It?” by rock and 
roll lovelies The Strokes. Quivering yet? Well, if you 
are, here’s how you get that stroking you deserve. 
Just e-mail the Offbeaters <offbeat@cfuv.uvic.ca> in 
the dungeon telling us what your favourite thing to 
stroke is. 
Be sure to include “Rub my Rubber’ in the subject line. 
A select few entries will get to whisk away this brand 
spanking new cd! Do it now, bad child!!! 


Carolyn Mark’s Original 
Hootenanny @ chupdeye: Fre 


s@ ‘Steamers Pub. 
6 en Room @ Steamers. $65. 

Ac ‘ on & the Immaculate Machine @ Lucky. 
: Jerk With ont + Dream on Dreary. Frog Eyes cd release pa 
the Be Good Tanyas + Guests @ Lucky. : 

Friday, Mar 1 Hayden, Julie Doiron @ Alex Gooden Hall. Tix $15 (Lyle’s, Ditch, door) 
. : Saturday, Mar a Minus the Bear (Seattle-. ‘Squeeze Records) @ Thursdays. 
: Monday, Mar oe . | Blues! Chariie Musselwhite, John Hammond @ Legends. Tix $22 (uye's, The Strath, doer 


Unconfirmed shows in the rumour mi at Power (Matador), Pedro the Lion (Jade Tree), The ‘Gossip (Kill Rock Stars), Y ung and 5 } 
(Mint) and more.. seer your eyes an ears on the streets citizens, or call Ditch Records @ i ee Tol them Falco sent ya. oo 


¢»Collectibles 
ol id, Furniture 
TVs, Stereos, Etc. 
Ask about our Buy Back policy! 
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WEST BURNSIDE 


Wesley Willis 


By Wozzle 

Well . . . | didn’t interview Wesley. On my 
way to the show | had a minor panic attack 
thinking about the incongruity of my inter- 
viewing style and Wesley's communication 
style, a nightmarish scene: Wesley and his 
roadies stand around me in a circle snicker- 
ing as | repeat “counter-hegemonic binary 
oppositional disruption” again and again in a 
perverse mantra until | finally gag on the bile 
of my own pretention. In fact, | didn’t even 
make it to the show. | drove downtown, but 
instead of going to Lucky | stopped at the 
Liquor Board, bought some de-alcoholized 
beer and went back home. Now that | have 
been sober for a month, bars seem impossi- 
ble. But, in a way, this strategy of avoidance 
brings me closer to Wesley, as he is also a 
recovering alcoholic ... stumbling from one 
nightmarish scene to another. 

Wesley Willis: repetitive keyboard behind 
expressive personal narratives: getting 
stabbed on the bus by a dude with a box 
cutter who mistakenly thought that the insults 
(Wesley was screaming at the voices in his 


- the hemp sh 


johnson st vic be 


250-384-0659 


-sacredherb.com ' 


head) were actually directed at him; an 
apology to the world for gaining weight 
“I'm sorry that | got fat”; a surprising 
treatment of the commercial institutions 
that mark the urban landscape (“Rock N’ 
Roll McDonalds”). Wesley Willis: black, 
schizophrenic, 300 hundred pound-plus 
social commentator. What distinguishes 
his commentary is that the delivery mimics 
the sense of frenzy, panic, and arbitrari- 
ness that is an inherent feature of the late- 
capitalist social sphere that he addresses. 
| first heard of Wesley in the spring of 
1994. He periodically dropped off demo 
tapes at the Touch N’ Go offices in 
Chicago, and when they didn’t offer to 
release his album, he began to write 
flattering songs about Touch N’ Go bands, 
going to Jesus Lizard shows where he 
claimed that there were 100,000 very 
happy fans who all thought that “the rock 
n’ roll was excellent”. This tactic failed, 
Touch N’ Go did not sign him, and instead 
they mailed out copies of his tape to the 
indy elite all over North America. My 
friend, who owns a 
label, tried to send out 
_ word to Wesley, but 
Jello Biafra (not the 
same Jello Biafra who 
stole my ex-girlfriend 
from me) found him 
first and signed him to 
Alternative Tentacles. 
In some ways, 
Wesley's narrative 
techniques recall 
Imagist poetry (H.D., 
early Ezra Pound)- an 
image, or in Wesley’s 
case a signifier, is 
evoked but not 
commented on, left 
without moral or 
ideological explana- 
tion. In the song 
“Larry Sims, Walter 
Budson’, for example, 
Wesley repeats the 
men’s names (two 
U.S. Police officers 
who beat a robbery 
suspect to death 
without any provoca- 
tion) and describes 
the details of their 
case and the judges 
verdict of guilty, but 
offers no comment or 
judgement on the 
story. Perhaps ‘social 
documentarian’ is a 
better description of 
Wesley then social 


commentator. But, unlike the Imagists, 
Wesley’s condensed narratives are not only 
aesthetically radical, but also politically 
subversive. 

The french critical theorists Gilles Deleuze 
and Felix Guattari work with models of 
“deterritoralization” and “reterritoralization”. 
Deterritoralization involves the extraction of a 
sign or cultural practice from its traditional 
context (for example: a ritual dance is 
detached from the values and meanings that 
it was formerly recognized to represent). 
With reterritoralization the sign or practice is 
transposed onto a new social or economic 
schematic, usually a schematic that works 
for the accumulation or movement of capital 
(the ritual dance is re-learned and performed 
for a paying audience at Disney World’s 
Epcot facility). 

Wesley's subversive potential lies in his 
appropriation of commercial signifiers, which 
he not only places outside of their usual 
context (deterritoralization), but refuses to 
replace in any coherent context (a negation 
of deterritoralization). Almost every Wesley 
Willis song ends with a rendition of a 
commercial slogan that has no relation to the 
narrative content of the preceding song: 
“Folgers- good to the last drop”, “Pontiac, we 
build excitement”, “be a pepper, drink Dr. 
Pepper”. Decontextualized, the utter banality 
of these slogans, and of the attendant value 
system--market capitalism--is more apparent 
than ever. Wesley draws attention to a 
cultural landscape marked by the repetition of 
commercial slogans (signifiers) without 
external meaning, conventional imagery that 
he isolates in order to highlight its lack of 
referential value. In this way, Wesley's 
instability, his insanity, can be seen as the 
most sincere and astute reaction to the 
maddening redundancy of late-capitalist 
culture. 

Wesley Willis has generated a new ritual 
of parody, a mindless regurgititation of 
commodity discourse that refuses to even 
comment on its subject, and instead leaves it 
twirling nakedly in a discursive void, where 
it’s imbecility can be fully displayed. Who 
needs Ralph Nader as a figurehead of 
resistance when we have Wesley Willis. 
That skinny white dude doesn’t even have a 
giant callous on his forehead! 


by Sharmeen Khan 


Every woman has a vagina monologue. 
Something sweet, embarrassing, painful, 
empowering. Whether it comes up in our 
journals, or conversations about sex or in 
those therapy sessions where you look at 
your vagina in the mirror, the stories of our 
vaginas are unique to each person. This 
February, a group of women have organized 
the collection of Eve Ensler’s Vagina 
Monologues at the University of Victoria. It’s 
been a while since-1 bought food in the 
cafeteria and heard a group of girls talk 
about their vaginas as openly as if they were 
talking about chemistry homework. The 
vagina monologues serve to do just that. 


The Vagina Monologues have women talking 
about cramps, blood, orgasms, pain and 
violation. They dress up their vaginas. 
Vaginas can swim and sing. Sometimes you 
think that your vagina is a pet with all the 
tricks it can do to amuse and pleasure. You 
hear stories of heroic women who have 
survived, bruised, but slowly healing. You 
hear women who talk about smells like 
sweet ginger, fish and peaches. 

| had a chance to talk to two organizers Ada 
Saab, a Political Science and English 
graduate and Adrienne Bonfonti, an Anthro- 
pology student, who began organizing 
Vagina Monologues as part of the V-Day 
College Initiative. Begun in the summer by a 
group of friends, it quickly grew to a 
production collective of over seventy student 
women. Some organizers went to California 
to do a workshop on how to produce the 
monologues, learn the guidelines and politics 


of the event. Traditionally, 
women on campus or in 
communities perform the 
Vagina Monologues as part of 
V-Day, which involves 
mobilizations against violence 
against women around 
valentine’s Day. Proceeds are 
donated to organizations 
working to end violence 
against women. 

“Everyone needs this 
message of stopping violence 
against women and girls,” 
explains Ada. “V-Day is the 
movement. It’s supporting 
something creative to educate, 
raise money and help other 
organizations that are doing 
the same thing. Right now the 
Vagina Monologues is a major 
part of the V-Day movement.” 


“The dialogue around 
violence against women is so 
minimal,” explains organizer 
Adrienne Bonfonti. “Part of it is 
that women are not used to 
talking about their vaginas, 
they’re not used to be asked 
about them. It's hard to talk about a violation 
as it is, but when you have to use words 
you are not comfortable using, then it is much 
harder.” 

But according to the organizers, this 
production is not only meant for women. 
They feel that men need to think about 
vaginas a lot more. Well, a lot more in a way 
that addresses sexual assault and sexism. 
According to Ada and Adrienne, the Vagina 
Monologues offer something empowering 
and educational for men as well. 

“| would be so happy if it was a 75% male 
audience, because the dialogue has to 
include men,” explains Adrienne. “Because it 
is not primarily women beating women, or 
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women sexually assaulting women. It would 
help them to understand what they [the 
women] went through and where they are 
coming from. And where all women in our 
society are coming from.” 

Now, to be honest, when | first read the 
Vagina Monologues, it was difficult to relate 
to many of the monologues. This collection 
tries to bind women around the vagina, to 
bring diversity and difference together by 
‘opening up’ the vagina for education and 
social change. Even though different women 
have different experiences, they all are 
united because they share the same 
anatomy regardless of their race or class 
background. The idea is that by celebrating 
the vagina as an avenue of empowerment 
and social change, you can also celebrate 
diversity. The question is——does it work? 
Mostly. 

The Vagina Monologues is an event of 
empowerment, social change and entertain- 
ment. But it remains problematic. In almost 
every monologue, | could see a white vagina 
talking. And to be honest, my vagina was 
feeling a little left out. | could almost hear my 
vagina asking “Hey, where are all the 
Vaginas of colour?” The organizers admit 
that it has limitations because Eve Ensler is 
Western, so the book and plays will obvi- 
ously be set in a Western framework. “But 
it’s a good start,” they maintain. Millions of 
vaginas can’t be wrong. 

The Vagina Monologues will be performed 
in the David Lam Auditorium on February 7, 8, 
and 9. Activities such as the Silent Auction 
and tables begin at 6:30. The show begins at 
7:30. You can get tickets at the Uvic Book- 
store at a sliding scale between $10 - $20. 
All of the money will be going to OURSAC, 
Prostitution Empowerment and Education 
Resource Centre, Victoria Sexual Assault 
Centre and Revolutionary Association of 
Women of Afghanistan. This production is 
supported by CFUV, the UVSS Women’s 
Centre and the UVSS. 
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could better understand 
how things interacted. 
those interactions, you 
it. | don’t think everybody is listening to my 
music and thinking that, but | think some 
people are and once they start scratching 
that surface they are able to understand it a 
little better, or at least appreciate it a little 
more. The music a lot of us do, minimal 
music, electronic music, has this esthetic of 
these slight fluctuations and changes; 
nothing’s really hitting you in the face. 
Sometimes it does, but there are a lot of little 
things happening and it takes some time to 
really understand all those slight nuances. 


K-When you first got into techno, you said 
the reason why you listened to people like 
Derrick May was because it wasn’t, per- 
haps, minimal music, but that it was 
necessary music. Do you mean necessary 
as some sort of social movement, or do yo 
mean it as necessary. for the physical and 
emotional characteristies of music itself? 


R-It is necessary in.a.numberof way. 
Some music becomes unnecessarily 
cluttered with sounds, textures, rhythms an 
good electronic or techno music has alway: 
felt well-balanced. Perhaps, well balanced 


_a better word than minimalism. That's what | 


_think-one:of the ideas behind necessity is. 
Everything needs. to be.at,the.right:place at 
the right time. If you took anything away, it 
wouldn't make sense, if you added anything 


it wouldn't make sense. | also think electronic 


music was a necessity,for:ussas)humans. 
We've come through the last 20 years, and 
we're still progressing technological 


People are becoming in tune with technology. 


Ten years ago people were afraid of fe 
computers. People were in office buildings 
still clinging onto typewriters. The fax 
machine only.came.into.mass population 
around twelve years ago. There’s been so 
many technological advancements over the 
last ten to fifteen years and sometimes one 
of the best ways to allow people to under- 
stand these advancements without fully 
understanding them is through the creatives 
process, through arts, through music, 
through theater. Composing, making and 
producing music through electronic machin- 
ery with computers and putting that music 
out into the public, this provided a way for 
people to become in tune with technology. 


When you start to listen to this music and it’s 
new and you'start to feel the emotion behind 
it...and then if you find out it’s made with 
these devices that you don’t understand, 
then maybe you'll feel a little less threatened 
by them. | think electronic music is part of 
that process 


K-Going back to Plastikman series, there 
was a quote in ’98 right after Artifakts came 
out where you said it felt like “the end of 
something” but you weren't sure if it was the 
end of Plastikman. How do you feel about 
the projects now? 


R- | definitely think that Artifakts was 
definitely the end to a certain stage in my 
Plastikman care 


a oe know if Consumed 


the studio on the Decks an 
Effects projects. I’ve come up 
with a lot of new ideas. 
ork in a completely n 
y now and I’m interested to 
3e when | get back into 


tive ideas which inépirad 
and sparked Consumed. | 
want to see where that goes. 
| think it's always a question 
of whether you're at the 
beginning of the end or the 
end of the beginning. | think 
things have a certain time 

re relevant to 
riods of our lives 
man was relevant 
ber of years with me 
aps will be again. | 
decided where I'm 


how you found beauty in 
the end of a record, but most 
people wouldn't. Do you find 
it is a regeneration for you, 
even though it is also an 
ending of something. 


R- It is a regeneration. You know it’s like the 
whole idea of the labels we have. There's 
Plus 8, Minus and everything in the middle of 
that, what is that? ,ls that zero, is that the 
beginning, is that the end? Where do you find 
beauty in all that? A lot of people find beauty 
in music-and for that particular project | was 
listening to records and letting them run out 
and finding beauty in the repetition at the end, 
the found sound, the sound that was 
mechanically made, which wasn’t purposely 
made by humans. Again, it’s the juxtaposition 
between those two things we're trying to 
explore, the beginning and the end, but really 
it's. the balance between and where you find 
beauty. 

For more info on Richie Hawtin check out 
www.richiehawtin.com and jump through the 
links to various projects such as Plus 8 or 
Minus. Also try www.plastikman.com 
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Everything a new again. At eaSKhis is 
how it seems t@ us, we who reciprocally fuel 
and are fueled jh this culture of the enter 
tained- and it s@ems as if we wouldn't wartt 
it any other wa 
new spectacle, we recycle our images, our 
sounds, and ourjideas. What may have been 
done and redon@ since it’s invention some- 
how remains fresh and singular to us, the 
recipients of the |feborn 


What keeps us cOming back? As we search 
through the tickle|trunk of the past, past the 
dustballs and mildew of things best left 
forgotten, why do\Wwe still insist shaking out 
and wearing the same costumes that our 
parents did? Of gourse, we choose what 
we re-animate. Some things, vacant eyed 
and shambling, warn out, are zombies of 
their former selves] outside of their time, 
smelling of decay, abominations best left 
forgotten. Others, however, are still vibrant, 
and still pulse with the same qualities that 
fascinated us the first time around. They get 
us moving, unify ouf sacrums and neo 
mammaiian brains, ahd seduce us again. We 
become transfixed alain by the same idea, 
the same thing that we once had, lost, and 
now need again | 


San Francisco's Vue |bring us back to when 
rock enticed us. sh fueled by harmonica 
hooks and tight pants|and sex. On their most 
recent effort Find Youf Home, Vue hearken 
back to the sounds that came after the 60s 
love in- when the afterglow faded and we 
wanted something more than painted vans 
and protest. When all\that was left was 
entertainment. As if Mi¢k Jagger and Lou 
Reed had had their chromosomes split and 
spliced together in a nuclear substitution 
experiment, the era of €gocentric decadence 
is reborn in Vue. 


“| think the imagery of oir music carries into 
our live performances” states bass player 
Jeremy Bringetto. “It carfies into our album 
art, and everything we do,” It is the imagery 
of an era where rock and roll meant nothing 
more than rock and roll, Where it dressed 
itself up to the nines and \|answered to no 
one. 


Of course, those familiar with Vue’s musical 
past may question this diréction. Growing up 
in Berkeley, going to rock shows at Gilman 


In a constant search to find\ 


street, they were exposed to the vitality and 
drive that fueled the punk sound and it’s 
independent ethos. “It made us realize that 
playing music was something that anyone 
could do, and that it was cooler and more 


\ vital than we had thought”. With exposure 


aNd emulation came a desire for something 
news.something different. Under the moniker 
of The\Audience, they explored sounds from 
a more ®&xperimental, new wave approach. 
Unsatisfied perhaps, and now performing 
under the néw name of Vue, they reached 
backwards into\history, searching for the 
sound that woulddefine them, with each 
release exploring styles that others had left 
behind. It is this recyS{ed and redefined 
sound that has produce, Comparisons from 
everyone to Bowie to the Glash to the Stones 
to the Stooges. It is a far cry\from the punk 
roots that first ignited their musteai 


\ 


aspirations...or is it? % 


“Our music crosses 
several genres” comments 
Bringetto, when pressed 
about how Vue defines 
their sound. “I! think we 
are content to read other 
peoples interpretations.” 
These interpretations 
always seem to point into 
our past. This is a 
different idea of 
progress...a band that 
moves further away from 
it's current era, looking for 
new icons, symbols, and 
style to hold on to. 
Paradoxically, the farther 
away they travel, the more 
concrete their self concept 
becomes. There are those 
that question the validity of 
this, which is something 
that Bringetto admits to. 
“We're not progressive, in 
the sense of ‘progressive 
genre’, if that’s what you 
mean.” What Bringetto 
hints at is a sense of 
progress that comes as a 
band continues to define 
itself, and continues to 
reinvent and reinterpret a 
style of music. In this 
sense what Vue is doing 


Now 


pert fan 


could truly be viewed as their own sound. 
“All five of us come at it from slightly different 
directions.” They apply their own perspec- 
tives, their unique situations, to redefine and 
recontextualize something that is worth 
taking a second look at. It becomes more 
than what it was the first time. It is, in this 
manner, progressive. 


Should we strive to reinvent history, to 
resurrect entire eras? Can we truly do a 
better job this time around? Vue think so. 
The very fact that we can sort through 
history’s dust bin allows us to toss the junk 
over our shoulder and decide to keep what 
we need. There are things that deserve a 
second look, and we are better off for doing 
it. Vue’s music still tempts us, still retains it’s 
dangerous aura of pent up sex and liberty 
that we will always need. We'd just 
forgotten how much fun it could be. 
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AND CLOTHING 


Vancouver Island's newest 
electronic music shop 


New and used vinyl 
Use of Open Decks 


Buy 10 records get one 
free on ongoing basis! 


~~ 


1300 Gladstone Ave. (Beside George & Dragon) 
386-4909 <northstar_rec@hotmail.com> 


Le Tigre 
Feminist Sweepstakes 
Mr: Lady 


| think Le Tigre’s first release firmly 
chiselled a nice little niche in the neo 
riot grrrl genre, and considering that 
Kathleen Hanna (of Bikini Kill, in case 
ya didn't know, but ya probably did) 
takes up 1/3 of the group, it's not a 
surprising outcome. Not to under- 
mine Le Tigre as a separate entity of 
course, but the message remains the 
same: feminism, lesbianism, politics; 
although it seems Le Tigre aims more 
to get you working on the dance floor 
then, changing all your sur-titles to 
“Ms.” Ideology aside, one their 
second full length release, Le Tigre 
musically continue their electro-punk 


rampage, with chunky loopy drum 
machine riffs, charged chord driven 
guitar, and female vocals. that fall 
harmoniously between saucy and 
scathing. Feminist Sweepstakes 
shows off an eclectic.array of tunes, 
with some montage sample beat 
work, to more rock propelled tracks, 
emulating a deliberately raw garage- 
esque feel. The primary hook to Le 
Tigre’s sound is their rustic yet 
sophisticated ability to fuse funky 
new wave casio beats with stripped 
down guitar and bass jams. Throw in 
a wicked nerd metal lick here and 
there, and a bit of old school hip hop- 
style groove and the end result is a 
fantastically unpolished monument to 
“electro-feminist performance artists”. 
Fans of grrrl rock: you will chant, 
scream, and throatily murmur along 
to this record; it is a wholly excellent 
follow up to their debut, and well worth 
the wait 

-Danielle Prokop 
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between Ditch and Stylus 


T-shirts & more.. 


Prints on: 


T-shirts, Hoodies, Baby Dolls 
Briefs, Thongs and more.. 
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Old Nick's Emporium 


Various Artists 
O Sister! 
Rounder 


The release of O Brother, Where Art 
Thou caused an noticeable increase in 
people's interest in bluegrass and old 
time country music. Rounder records 
is trying to capitalize on this 
increased interest through the release 
of O Sister! which features Alison 
Krauss and the Cox family who 
appeared on the O Brother sound- 
track. In addition to these artists that 
people may have been exposed to by 
the movie, the compilation also 
features Hazel Dickens and Alice 
Gerrard, two staples of bluegrass and 
old time music. The compilation 
contains eighteen cuts from other 
releases in Rounder's catalogue and 
one previously unreleased track. | 
must admit I'd never heard of most 
of the artists prior my first listening, 
but all of them have left me 
interested in hearing more of their 
music, Strict definitions and the 
association with a limited number of 
bands has lead to the exclusion of 
many female artists from the being 
considered part of bluegrass music. 
Though this has never really been the 
case many early female bluegrass 
artists were defined out of bluegrass 
and into the genre of mountain music, 
the label which Flatt and Scruggs 
used after their split with Bill Monroe. 
Having a listen to this CD is a great 
first step in exposing yourself to a 
number of great female bluegrass 
artists. 

-Rainbow 


Belle and Sebastian 
I'm Waking Up To Us 
Matador 


For the Belle and Sebastian fans 
who haven't been acquainted with 
«their series of EP's, you're missing 
out on some super-delightful stuff! 
Of course, there are many people 
who can’t be bothered with anything 
less than Long-Playing Compact 
Discs, either because singles and 
EP's can be nearly as expensive as 
full-lengths, meaning they're paying 


that if a song isn’t good enough to 
find its way onto a full length release, 
its probably not that great in the first 
place. Many collectors, however, 
know that some of the best gems can 
be hidden away on these shorter 
releases, and /’m Waking Up To Us is 
a perfect example. The song “I’m 
Waking Up To Us” is catchy in a way 
that’s powerful enough to make it the 
headliner, “I Love My Car” is catchy 
in a more passively adorable sense, 
and “Marx and Engels” ends off the 
EP with a thought-provoking nod to 
riot grris. The songs are still a 
deviation from their earlier work, yet 
to the fans who have been uncertain 
about their EP’s since the release of 
Legal Man, I’m Waking Up To Us will 
hopefully restore everyone's 
confidence. 

-David Boffa 


Racebannon 
In The Grips of The Light 
Secretly Canadian 


This is an aural strobe light of 
gorgeously fucked up noisecore ; 
music; something you usually don't 
find on Secretly Canadian. Each 
song simutaniously combusts, 
collapses and deconstructs into a 
mindless mumble of frenzied 
muttering and then bleeds into the 
next explosion of a track. 
sometimes downright apocalyptic, /n 
The Grips of The Light is hardcore 
music sliced and mutilated into 
experimental gobs of crunching 
frenzied guitar, layers of voices 
moving through space, and songs 
that don’t end - merely drone: and die 
painfully. No, this isn't your normal 
hardcore band, so don't think you're 
getting a dose of charged up 
emocore; Racebannon are incredibly, 
evily strange, and yes, they do 
indulge in songs with length. This is 
complex chaos with structure, 
improvisational yet conscious, innate, 
and maybe even - dare | say it - 
genius? The band covers Beefheart's 


639 Johnson St., Victoria BC 
T: (250) 382-6423 F: (250) 382-6403 
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Electricity, a primordial grinding track, 


more per song, or else they assume ‘ : Ss 
and while the entire album elicits a 


truly savage feel, this track captures 
a bass driven, chord slugging romp 
around the jurrasic bonfire. And oh 
how we've neatly snuggled /n The 
Grips of The Light into the newly 
coined category of troglodyte rock; | 
do this only out of the purest love for 
this frenetic and deliriously delicious 
release. My sweet Jesus almighty, to 
see this band live would probably 
blow my ears from my eye sockets - 
may the day when that happens soon 
arrive. 

-Danielle Prokop 


Oliver Schroer 
Restless Urban Primitive 
Big Dog Music 


Oliver Schroer first came to my 
attention with the release of his CD 
O2, another host from the station 
said | should have a listen to a piece 
called “Frank Zappa's Reel.” | must 
admit the title of that track got me to 
listen to the CD and let me hear a 
different way of approaching the 
fiddle. His new CD, Restless Urban 
Primitive, is not a series of com- 
posed pieces like Schroer's previous 
releases, but instead contains 
improvisations on the fiddle. The CD 
is mostly solo fiddle, though some 
other instruments appear on a few 
tracks. Like many improvisational 
pieces some of Schroer cuts just did 
not really grab my attention. That 
said | must admit that | am not a 
fiddler, so some of pieces may have 
more appeal to other fiddle players. 
The thing is that although some of the 
pieces did not grab me, most cuts 
contained at the very least moments 
of brilliance that | would not have 
expected from a solo fiddle. After 
having a few listens to the CD | am 
finding that it is growing on me more. 
-Rainbow 


why? & odd nosdam 
split ep 
!Anticon 


Anticon’s latest release unravels the 
coils of hip hop and rebraids it with 
heavy strands of experimentation. 
On why?’s side of this 2 artist ep 
standard rhymes and beats are 
intermittent at best, quick cuts to 
dissonant noisescapes and quirky 
soundbites are more the norm. This is 
as if why? had a fire in his record 
collection that melted together some 
Public Enemy and Frank Zappa vinyl 
and he released the result. For odd 
nosdam's side of things think DJ 
Spooky's Necropolis Project mixed 
with playful carnival music more than 
anything else. Samples generally 
replace rhymes, but the beats are 
solid. Zappaness prevails here as well 
along with a John Cageian concept of 
silence.(you'll see) So if you want 
surrealistic fractured hip hop (and 
some may not even call this album 
hip hop), split ep! is the best current 
place to go looking. 

-Adam Jones 


The Spiny Anteaters 
Well Laid Plans 
Ba Da Bing 


Ottawa's Spiny Anteaters write 
friendly noise for beautiful losers. 
Friendly noise is the kind of noise 
that isn’t intended to be offensive or 
pretentious, and would sound almost 
cute if it wasn’t so noisy. I!n fact, 
their latest release comes remarkably 
close to crossing that line between 
noisiness and cuteness. Of course, 
the Anteaters have always had a bit 
of an awkward charm going for them: 
Their 1994 debut All is Well was 
heavy with sonic guitars that drowned 
out most of the vocals; 1996's 
Current had more audible lyrics, yet 
had half of the songs getting blended 
together onto the first track; and 
1998's Last Supper was an impres- 
sively poetic combination of layered 
and manipulated sounds. Well Laid 
Plans winds up being their most 
accessible with a bit more of a pop 
feel. However, with 20 tracks (half 
with vocals, half without) Well Laid 
Plans almost seems a bit crowded 
and some of the songs could have 
used more space. The shorter 
instrumentals seemed to end before | 
wanted them to. The instrumentals 
that stand out the most are the 
opening “Sun Rise” and the closing 
“Beautiful Loser’. They are two of 
the longest tracks, which is probably 
why they stand out. The charm, 
however, is on their vocal tracks, 
which include the super-sweet 
“Apology” about never holding hands 
and “Count On Your Absence” about 
their dog Maisy. Indeed, it is here 
where one discovers just what is on 
that divide between noisiness and 
cuteness, and it happens to be indie 
pop. 

-David Boffa 


Frog Eyes 
The Bloody Hand 
Global Symphonic 


If you still have any interest in rock 
music that is guilty of the pretension 
of innovation, then | must give ‘The 
Bloody Hand’ the highest recommen- 
dation possible. If, on the other 
hand, you have.utterly resigned 
yourself to only listening to ‘blip-blip’ 
lap-top soundscapes or the rock n’ roll 
revival, you can go fuck yourself. In 
all sincerity, Carey Mercer is by far 
the most consistently interesting 
Canadian songwriter, and | never 
make glib statements. I’m reluctant 
to make comparisons, to say things 
like “they sound like The Frogs if 
Nick Cave was their songwriter” or 
“wow, it's as if the best song by The 
Dears was a hundred times better’. 
These things may be true, but | find 
that discursive technique so 
wearisome. Mass props should go 
out to Sean Keene and Carlos 
Williams, who run Global Symphonic, 
which has also released albums by 
locals Atlas Strategic and Blue Pine 
(who are an earlier version of Frog 


Eyes). If ‘The Bloody Hand’ does not 
end up to be one of the best three 
albums of 2002, then let a cute little 
elfin girl fuck me up the ass with a 
strap-on . . . better: let a cute little 
elfin girl fuck me up the ass with a 
strap-on while we listen to this album 
and contemplate Carey Mercer's 
genius , . . any takers? 
Ps- Frog Eyes will celebrate the 
release of ‘The Bloody Hand’ on 
Saturday Feb 23, along with 
Vancouver's Jerk With a Bomb, at 
Thursday's Pub. 

-Wozzle 


De La Soul 
AOI: Bionix 
Tommy Boy 


A few years ago at Pharcyde show, | 
found out that De La would be 
releasing a three album series and 
I've been waiting for them ever since. 
The first album, last year's Mosaic 
Thump was filled with great tracks and 
Bionix is a pretty decent follow-up. 
I'm not sure if I'll put it in my top ten, 
but then again De La Soul's albums 
sometimes take time to grow on me: | 
almost took 

De La Soul is Dead back for a refund 
when | first bought it, but now | like it 
all the way through. As | was 
saying... “Unlike these underground 
MC's who rock for heads, we include 
the throat, chest, arms and legs.” 
Trugoy, Posdnous & Maseo have kept 
up the solid rhymes and mix in a nice 
variety of themes and sounds. 
According to an interview | read, 
Mosaic Thump was more about the 
beats, and Bionix is more about the 
lyrics, which holds true in songs like 
“Trying People” and “Held Down;” the 
latter has a gospel sound, while the 
former is slow, laid-back. I’m not sure 
how | feel about the B-Real appear- 
ance, but when Slick Rick shows up 
on an album, I'm rarely disappointed. 
| know I'm biased as a Native 
Tongues fan; but, | like it and I'm sure 
I'll pick up the next album in the 
trilogy when it comes out. 

-Jonathan 


The (International) Noise Con- 
spiracy 

A New Morning, Changing Weather 
Burning Heart 


The (International) Noise Conspiracy 
is one of those few great bands that 
can mix punk and politics together 
without necessarily sounding like 
whining hypocrites. Their new album 
is no different. While their last CD 
was much more subtle and seductive 
in their approach to revolution via 
music, A New Morning slaps you in 


the face. Maybe as a response to the 
growing tension between protest 
movements and the global economy, 
this new CD provides you with a 
lesson in punk politics that spans 
across issues like sexism (“Breakout 
2001"), sexual identity (“A Body 
Treatise”), worker's alienation (“Bigger 
Cages, Longer Chains”), and 
economic imperialism (“New Empire 
Blues”) that leaves pissed off but all 
the more inspired. It is intelligent, 
accessible, and without pretension. 
Equally important, A New Morning 
rocks out. Moving beyond the high 
distortion and garage-like punk of 
their previous CDs, The (Interna- 
tional) Noise Conspiracy has cleaned 
up their production and left you with a 
collection of sounds that ebb and flow 
between melodic wailing (in a good 
way) and straight ahead rock. All | 
can say is turn on, tune in, and fight 
back! 

-Sue 


Nobukazu Takemura 
Sign 
Thrill Jockey 


Nobukazu Takemura’s latest album, 
Sign, is a two-part collaboration; the 
first being with Tortoise members 
John McEntire, Douglas McCoombs 
and Bundy K. Brown. The music was 
created by Takemura playing a rough 
idea of what he wanted for the others, 
then taking the recordings back to 
Japan with him to mix. The resulting 
four songs are very much what | 
thought it would sound like: 
Takemura’s clicks and pops alongside 
guitar melodies and kinetic drumming 
or fragmented blips that have been 
reconfigured into something other 
than the source material. For 
example, the title track “Sign” sounds 
like hip hop made by-and-for robots. 
The second collaboration is with 
animation artist Katsura Moshino from 
Girl Studios in Japan. Her artwork is 
also on the album's cover. “Sign” is 
the soundtrack for Moshino’s short, 
which is included with the album as a 
CD-ROM. It’s about a little rabbit 
robot dude battling against the evil 
capitalists as they pollute his home 
and kill his friends. The animation is 
kind of blocky and round and at the 
same time it reminds me of children's 
books characters, like Mitzy or Hello 
Kitty and puppet plays. The cartoon 
cuteness effectively contrasts with 
the grotesque violence. 

-g-jubey jube 


J. Majik 
Drum ‘N’ Bass Mix 
DMC/ Razor & Tie 


This is J. Majik's (aka Jamie 
Spratling) first mix CD, but he has 
been perfecting his skills on the 


_dance floor for close to ten years. He 
first started mixing around the age of 
13, producing at 15, and now at 24 he 
is one of the youngest members of 
Goldie’s Metalheadz crew. Goldie 
called him “the Luke Skywalker of 
drum ‘n’ bass”. In other words, he has 
the credentials to be one of the 
worlds top DJ’s. He throws down 
some mad tunes on this mix, which is 
pure d’n’b heaven. It ranges from 
classics, such as Shimon’s “Hush 
Hush", to a few commercial hits, like 
“Spaced Invader” from Hatiras 
(Canadian!!). There are even a few 
exclusives on there for people who 
care about such things. This mix is 
not as dark and intimidating as some 
d'n’b albums around and all the better 
for it. | love this album, it is one of 
the best | have heard in a long time. 
It had me jumping around my 
bedroom like a madman - definitely 
recommended. 

-Raymond Bastedo 


King Tubby 
From The Palace of Dub 
True North/ Burning Bush Records 


Kick back relax and let the chilled 
vibe of King Tubby take over. This is 
a good collection of classic Dub 
tracks by the person who essentially 
invented the genre. Tubby (Osborne 
Ruddock) was not a musician but 
rather a recording engineer who 
pioneered the concept of post- 
production. He would take existing 
tracks and increase the bass and 
drums and add effects such as echo 
and reverb. The influence of Tubby’s 
work should not be underestimated; 
essentially every genre of music in 
the last thirty years has used some 
of the techniques that Tubby created. 
This disk is an indispensable 
collection of classic Dub tracks. If 
you are interested in Dub at all, this 
is where it began. Despite the fact 
that many of the tracks here are over 
twenty years old, they still sound 
totally fresh. | enjoyed this album. 
From The Palace of Dub is mellow and 
funky - forget those crappy 
derivative chill out compilations and 
listen to the real thing. 

King Tubby was killed in February 
1989 for his gold chain and a few 
dollars. 

-Raymond Bastedo 


Fugazi 
The Argument; Furniture EP 
Dischord 


| once read a quote that went 
something like this “lan and the boys 
(Fugazi) can make better sounds 


falling down the stairs with their 
instruments than most bands that 


came out with anything this year.” 
You may laugh, but the sad thing is 
that this is the truth. These 2 albums 
were recorded about this time last 
year, and of course if you are a fan 
of these rock gods then you have no 
need to know what they sound like- 
pioneering the change-ups, breaks, 
and builds that are now emulated by 
others, Fugazi has been messing with 
sound like few others for over a 
decade. These CDs mark a 
triumphant return of this DC based 
quartet, with the addition of an extra 
percussionist (Jerry Busher) who has 
been a long time roadie for the band. 
Does this make a noticeable 
difference to their trademark sound? 
Maybe- perhaps an extra layer of 
depth to their already complex 
stylings. While The Argument is a 
full length CD, Furniture is in fact 
only 3 tracks long....one could 
speculate as to why a band would do 
something as strange as this, and the 
only reason (out of an infinite 
number) that | could come up with is 
that, well, it just works. | like to think 
that my long time idols are so 
methodically intentional with their 
craft that the three tracks that appear 
on furniture just didn’t work on The 
Argument, but were too good to not 
put out. Damn. 

-Brent 


Glasshead 
Glasshead 
Identity 


Upon first glance of this band’s 
strangely self-titled CD, they struck 
me as a group that would be big in 
Germany. In other words, | thought it 
might be good for a laugh but little 
more. As with most things in life, | 
was wrong. This CD illustrates a 
polished punk rock band with strong 
vocals and a host of catchy tracks. 
“Superzero” and “Michelle” demon- 
strate a high level of musical talent 
with choruses that you will no doubt 
be singing the next day. Unfortu- 
nately they added the out of place 
and annoying song you listen to when 
you're stoned, called “trippin’ for two.” 
It seems as though it was added for 
the sole purpose of filling time. 
Thankfully the other ten songs more 
than make up for this one lapse in 
judgement. Glasshead definitely 
leans toward more of a “pop” punk 
sound, so all you hardcores beware. 
For everyone else who enjoys Blink 
182 and New Found Glory you should 
definitely check it out. Plus, | hear 
they're big in Japan (no shit). 

-SC 


Dead Red Sea 
Birds 
Deep Elm 


Birds is a great album of indie blues; 
quiet, yet aggressive. The sound of 
Dead Red Sea rests on the vocal 
style of ex-Cross My Heart front 
person Ryan Shelkett. Filled with an 
obsession about mental illness, 
insecurity and self-loathing, Birds is 
not your usual pop experience. This 
album should most likely be placed 
in the most ill defined genre around, 
‘emo’. Raw, exposed vocals and 
slightly off key guitars create an 
atmospheric experience. There is an 
intensity that at times threatens to 
overpower the record, yet somehow 
it holds together as a cohesive 
whole. Birds is the embodiment of 
melancholy, but in a good way: 
simple and direct, like a shot of 
whisky at three in the afternoon. At 
times slow and easy, there is 
underlying tension, which sometimes 
takes over for brief periods, making 
Dead Red Sea a satisfying listen. 
-Raymond Bastedo 
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Readymade 
On point and Red 
Endearing 


This record makes me want to walk in 
the rain, with my arms outstretched 
and hands and eyes upturned to 
catch the falling water.’ It is a sad 
warm smile from your best friend 
seated across from you in a coffee 
shop, where the steam that rises 
from the coffee mugs meets your 
face and warms you at the very seat 
of your being. It is the lonely sounds 
of escalators that run all night in 
empty malls, and the puddles of light 
outside every greyhound station in 
evéry small town. Readymade 
conjure up soundscapes that seem at 
once tranquil, immediate, and slow, 
like the last good night of summer 
vacation. The soft echo of the 
vocals mix so subtly with the slowly 
built background, a warm hum of 
cascading acoustics and crystal 
piano synth. One of the nicest things 
| have heard in a long while. 

-Brent Cann 


The Attraction to All Things 
Uncertain 
Six Degrees 


Will Oldham fans beware! | naively 
chose to review this CD because 
Mr. Oldham is featured on one track 
and discovered, to my horror, that 
Tweaker is self-described “melan- 
cholic ambient rock” from former 
Nine Inch Nails drummer Chris 
Vrenna. Yikes! 

From the “wizard of musical 
imagery,” who produced three 
Marilyn Manson albums, we have a 
fusion of electronica and the worst 
of radio rock, complete with echoed 
vocals, hushed verses, and LOUD 
choruses (Vrenna’s recent work with 
Live speaks volumes). When 
things couldn't get more ridiculous, it 
appears that Vrenna has a penchant 
for sad clowns and concept albums, 
as this entire album is devoted to 
the emotional journey of Elliott, the 
woeful subject of a painting 
(featured on the cover) by artist Joe 
Sorren. 

The Tweaker experience to me is a 
botched operation; the fusion is not 
successful and we are left with 
some blippy ambient (| suppose) 
NIN sounding songs and some very 
silly anthemic rock numbers, with 
smatterings of blippy ambience. It 
seems that electronic music is more 
Vrenna’s forte, and fans of NIN or 
new David Bowie (whom Vrenna has 
remixed for) might like this, if they 
can forgive the intermittent rock 
excursions. | personally did not feel 
Elliott's transformation from self- 
loathing to self-acceptance in the 
music—mind you, | could only 
muster the strength to listen to this 
CD twice, and concepts always 
make more sense to the conceptual 
artist (point in case—my failed 
attempt at mime in Grade 5). Avoid 
heartache—always listen to music 
before you purchase it, no matter 
what Will Oldham says! 

-Wig Wag 


Les Jardiniers 
Moon Patrol 
Haute Couture 


At a moment when aggressive beats and 
groovy basslines are dominating 
electronic music, Les Jardiniers’ second 
release, Moon Patrol carries a completely 
different vibe. The duo of Jean Frangois 
Charette and Martin Dumais have 
delivered an album that stands alone in 
the electronic scene. Please don't let this 
album get lost in the shuffle. As one of 
the funkiest releases I've seen in the past 
six months, it is not the kind of funk that 
shoves itself into my line of vision. It's a 
slow atmospheric kind of beat that slips 
through and takes over the muscles; the 
kind of funk that induces a slow deep 
head-bob or an even tempered foot tap 
against lush geometric carpeting. On top 
of it all, be sure to check out “Alpine 
Fever’, the second track on Moon Patrol, 
that has the added edge of a didgeridoo, 
which snaps everything into place and is 
a stimulating way to kick off the album. 
-Kate Hollefreund 


De Phazz 
Death By Chocolate 
Universal 


Capitalizing on the whole new “martini 
sound” that everyone is raving about 
these days (but really, the sound is 
not all that new), this German 
collective’s third album would be best 
described as commercial sounding 
acid jazz, with slight hints of some 
bosa nova to it as well. Aaahhh yes, 
these days it seems that in terms of 
record sales, you just can’t go wrong 
with a trombone, lackluster beat 
composition, and some bongo drums. 
All you bandwagon St. Germain fans 
that bought that album for its image 
will be sure to gobble this one up, but 
don't expect to find anything similar 
here. Too many vocals here for my 
liking, but if ritzy dinner parties are 
your forte,where nobody listens to 
the music anyway, you might just 
enjoy it. 

-Paul Squires 


Flanger 
Outer Space/Inner Space 
Ninja Tune 


The hometown boys and girls at Ninja 
Tune rarely disappoint, and with the 
release of Flanger's latest, they have 
come through once again. Con- 
stantly reworking what we label as 
‘jazz’, this duo have produced a rather 
playful masterpiece, complete with a 
spacey theme that consistently 
reminds the listener that it is a Ninja 
Tune release. Any fan of Madeski, 
Martin & Wood, or for that matter, 
any lover of experimental contempo- 
rary jazz, will be sure to love 
Flanger’s work. 

-Paul Squires 


Spiritualized 
Let it Come Down 
Arista 


Make no mistake, Spiritualized have 
one of the most pretentious and 
overbearing sounds around, but 
that's what makes ‘em great. This is 
their fourth album (fifth if you 
include live at Royal Albert Hall), 
and it sounds extremely full. Let it 
Come Down is the culmination of 
four years of work by hundreds of 
people, including a choir and a full 
orchestra. It works because of 
Jason Pierce, the man behind the 
band. This album is his vision and 
you can hear his control. 
Spiritualized will never be accused 
of being throw away pop crap. The 
music here seems important, grand 


even, as it transcends its meager 
rock roots. If you need to get a 
seasonal gift forsomeone who 

suffers from depression, this is it. 
While this could be defined as 
uplifting stadium gospel rock, or 
something like that, it is a good album 
so long as you can handle the overly 
grandiose lyrics. Difficult to classify, 
Spiritualized continues to walk the fine 
line between art and rock. Check out, 
www. Spiritualized.com 

-Raymond Bastedo 


The Hylozoists 
La Nouvelle Gauche 
Brobdingnagian 


This disc feature 21st century 
lounge music, shaken not stirred, 
with a country twist. It is a 
collection of instrumentals 
orchestrated by Paul Aucion (The 
Living Water Assembly & The 
Sadies). It is perfect background 
music for the space age cowboy. 
The combination of pedal steel, 
banjo and mandolin with 
woodwinds, theremin and 
vibraphone makes for an 
interesting listen. The name of the 
band refers to a Malaysian belief 
that all matter is alive. Aucion is 
taking this idea to music and 
producing great effects without the 
aid of computers. No one track 
stands out in my mind; this is a 
record that | feel should be 
listened from start to finish. When 
listening to this release | feel a 
great urge to slip into my favourite 
cowboy boots, call on my most 
beautiful lady, mix us some very 
dry martinis, and switch on the 
lava lamp, letting the mood take 
us away. 

-Rob Pingle 


David Dondero 

Shooting At The Sun With A Water 
Gun 

Future Farmer 


“This song says ‘Tina Turner’ too 
much”, says my girlfriend. Maybe 
so. But | refuse to hold that against 
an effortlessly rockin’ tune [the real 
Tina Turner’] that moves along with 
pulsing rhythmic guitar reminiscent 
of the yellow intermittent lines 
blurring past on the highway at night. 
You get the impression from his 
music that David Dondero sees a lot 
of highways [well, also the press 
release says so]. This is an 
apartment recording of a coffee 
shop cowboy. Dondero’s songs are 
characterized by clips of over-heard 
conversation or personal confes- 
sions as in “Analysis of a 1970's 
Divorce”. This is the guy who gets 
on stage at open-mike night ignored 
by a crowd focused on conversation 
and beer and quietly catches 
everyone's attention with his bitter- 
sweet, lonesome-yet-doin’-fine 
insights. This album drifts along 
ranging through the hard livin’ 
cowboy lament “This world is not my 
home” [complete with scratchy 
fiddle], to the distorted three chord 


rock that accompanies Dondero's thin 
voice on “If you break my heart”. It 
could be said that a sad guy and his 
guitar has been done before, but this 
album is unique enough not to 
disappoint. 

-Aaron Levere 


Zero 7 
Simple Things 
Quango 


Without even realizing it, | find 
myself reviewing another Quango 
release. Last month | got to spread 
the word on how | felt about 
Quango’s Lushlife, while also 
praising some of the label's other 
recent releases (Dub Selector, 
Mystic Groove and Brazilified). | 
think | just may have a problem, or 
maybe even a weakness, because 
it's all about Quango. Their most 
recent release does not disappoint. 
The album is mellow and down- 
tempo, but never low key. Simple 
Things is a slow starter only really 
hitting where it wants to go halfway 
through “Polaris,” the second track. 
From there it jumps into a fizzy 
soda feeling, tickling the nose and 
ears. All of the tracks contain a 
soundtrack element and you don’t 
need to be particularly creative to 
take yourself to a place where the 
scenes become tangible. Other 
perks to checking out Simple Things 
are two bonus tracks not included on 
the UK release (“Salt Water Sound” 
and “Spinning”). Lush and groovy, 
Zero 7’s Simple Things, achieves 
cohesiveness in sound, while 
Quango proves its consistency with 
another quality release. 

-Kate Hollefreund 
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Halim El-Dabh 
Crossing into the Electric Magnetic 
Without Fear 


Not the album you really want when 
running your morning jog, but if you 
want the ultimate chill-out album, this 
release is your ticket. This album is 
a compilation of some of Halim El- 
Dabh's early works, characterized as 
dark and rich with cavernous sounds 
organized in a minimalist way. The 
aural chasms and eerie sounds feel 
like a soundtrack to your mind's 
journey through Gotham City's 
sewers, inside the earth under a 
bustling Mediterranean city. Crossing 
into the Electric Magnetic is the most 
in-depth look at this composer's work 
from 1944-1974. Most pieces are 
from recordings from the Columbia- 
Princeton Electronic Music Studios 
where he was teaching in the ‘50s. 
These are some of the most early 
electronic-music recordings available. 
It's no wonder his work sounds 
experimental. His Cairo recording 
sessions from 1944 are the earliest 
samples of manipulated audio 
recording in history, featured on track 
3, “Wire Recorder Piece”. His 
innovative uses of feedback, 
distortion, cultural instruments, 
electro-acoustics, tape manipulation 
and sound sculpture are historical 
firsts. Fifty years later his 
audioscapes still sound original and 
fresh. This new release makes his 
early recordings easily available. For 
those of you who like any form of 
electronic music this album is a 
historical gem and even a good 
conversation piece to throw on the 
stereo with friends. Here’s to making 
time slow down. 

-Nick Van Snellenberg 
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X-PUMP PRESENTS 


WEDNESDAY, MARCH 137TH 


@ One Lounge 


CHICAGO HOUSE LEGEND 


Tickets: 
$15 advance 
$$ more at the door 


Available @: 
Boomtown <561 Johnson st.> 
One Lounge <1318 Broad st.> 
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